
 

 

 
GUIA DE FUNCIONAMENTO DA 

UNIDADE CURRICULAR 

 
 
 
 

MODELO 
PED.007.02 

 

P á g i n a  | 5 

Course  Sociocultural Animation Academic year 2021/2022 

Subject Theatrical Animation ECTS 5 

Type of course Compulsory 

Year 2.º Semester 2nd sem Student Workload: 

Professor(s) Marisa Filipa Ramos Teixeira Total 135 Contact 45 

Area/Group 

Coordinator or Head of 

Department  

 

 Maria do Rosário Silva Santana 

 

 

1. LEARNING OBJECTIVES 

- Master body, vocal and interpretive languages inherent to the theatrical 

performance; 

- To know the analysis processes and interpretation of Theatre texts, providing 

aesthetic values, methodologies and practical experience in assembling a show;  

- Adjust the possibilities of the theatrical animation exercise to the diversity of the 

sociocultural contexts; 

- Implement projects of theatrical animation that mobilise people and facilitate the 

comprehension and awareness of the sociocultural realities; 

2. PROGRAMME 

Theatrical Animation: Sources of Theatrical Animation; Types of Theatrical Animation; 

Paradigms of Theatrical Animation; Purposes of Theatrical Animation; Objectives of 

Theatrical Animation; Methodologies and exercise of the Theatrical Animation. 

Drama, theatre intervention and Sociocultural Animation: Drama, dramatization and 

dramatic rituals; Beyond Theatricality, theatre games; Theatre as a mean of cultural 

Animation and Sociocultural Animation; Theatre and social-educational intervention, 

techniques and resources of Animation. 

Planned 
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Creation of theatrical animation projects: intervention projects of theatrical animation 

for different age groups and for the different educational and institutional spaces; 

Theatrical animation and formal, non-formal and informal educational projects, 

creation and conception of theatrical animation projects with public presentation. 

Categories and basic operations of the analysis of a dramatic text and building a 

show; Elements and instruments of staging (costumes, scenery, light, sound, actor, 

and theatre director). 

3. COHERENCE BETWEEN PROGRAMME AND OBJECTIVES 

Traditionally, the theatre is a space of cultural and artistic education that motivates 

and appeals to a civic involvement from individuals and communities, and additionally 

contributes to the development of knowledge. Given this, the program contents 

presented range the theorization about theatrical animation up to its exercises that 

involve age groups and the mentioned contexts. The aesthetic dimension acts, in this 

development of knowledge, like a form of judgment and as form of decoding the 

acting object in the relation with itself. 

The presented contents help the training and the preparation of the students by 

raising awareness to the need of the know how to behave, how to be and how to do 

in the field of the theatrical language and to interact with others in that linguistic basis. 

We want the student to acquire knowledge to develop personal, relational and 

instrumental skills in the Theatrical Animation scope. 

 

4. MAIN BIBLIOGRAPHY  

Bento, A. (2003). Teatro e Animação. Outros percursos de desenvolvimento 

sociocultural no Alto Alentejo. Lisboa: Edições Colibri.  

Bento, Avelino (2014) Pode o Teatro, como objeto e estratégia de educação e 

Animação comunitária, travar tendências de recuo social e cultural? In. Pereira, 

Vieites, Lopes (coord). As artes na Educação. Chaves: Intervenção – Associação 

para a promoção e divulgação cultural (97-106). 
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Gomez, José; Vieites, Manuel (coords.) (2006). De la educación social a la animación 

teatral. Gijón: Trea. 

Gomez, Martins, Vieites (coord.) (2000). Animação Teatral – Teoria e prática. Porto: 

Campo das Letras. 

Lopes, M. (2006). Animação Sociocultural em Portugal. Amarante: Gráfica do Norte.   

Pedro, António. (1997). Pequeno Tratado de Encenação. Lisboa: Inatel. 

Scher, Edith (2015) Teatro comunitário Argentino: 1983-2014: paixão, trabalho e 

alegria. In. Cruz, Hugo (coord). Arte e comunidade. Fundação Calouste Gulbenkian 

(85-99) 

5. TEACHING METHODOLOGIES (INCLUDING EVALUATION) 

The methodology to follow aims to give the students artistic and civic challenges that 

match the needs of the contemporary culture: Reading and analysis of classical and 

contemporary texts; watch a selection of theatre shows in conventional and non-

conventional spaces, given by the cultural agenda of the region and/or of the country; 

participatory methodologies bearing in mind the theatre exercise. The evaluation will 

focus in processes of individual and/or group reflection; in a project of theatrical 

animation; review article that looks into practical examples in the Theatrical Animation 

scope. 

6. COHERENCE BETWEEN TEACHING METHODOLOGIES AND OBJECTIVES 

Through the presentation of the contents of the training unit carried, the results of the 

research and analysis in several sources and the respective individual and collective 

reflection on them during the course of the sessions (contact hours), the trainees 

acquire and develop the capacities Integration, critical analysis and mobilization of 

the information critical analysis and mobilization of the information and knowledge 

available for the understanding of Theatrical Animation as a tool for educational, 

social and cultural intervention. 

With the use of group work, theater being a collective art, they develop technical skills 

inherent in theatrical animation processes, as well as expressiveness, 

communication, imagination and creativity, associated with different theatrical 
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practices, in an integrated and articulated way, with a view to developing the 

participation, cohesion and development of communities in improving the quality of 

life of the population. 

7. ATTENDANCE 

It is mandatory to attend 2/3 of the class hours to access continuous assessment, 

except for students with overdue curricular units, as provided for in the school's 

informative note. 

Absences with legal justification and prior notice will be excepted. 

Late entries and early departures without prior authorization will be counted as 

absences. 

8. CONTACTS AND OFFICE HOURS 

Email: teixeira.mfilipa@ipg.pt 

 

 


