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Course  Equipment Design Academic year 2019/2020 

Subject Drawing and Creative Expression ECTS 5 

Type of course Compulsory 

Year 1º Semester 1st sem Student Workload: 

Professor(s) Joana Braguez Total 140 Contact 60 

Area/Group 
Coordinator 

Professora Coordenadora Doutora Maria do Rosário da Silva 
Santana 

 

 

1. LEARNING OBJECTIVES 

The aim of this programme is to prepare the student to understand and practice drawing, but 

not only as a plan of procedural and conceptual specificities, but also as a vehicle for 

developing visual and critical thinking. 

It is mainly about confronting the student with the quality of his observation, making the 

distance between what he represents and what he thinks he exhibits, inducing a permanent 

questionnaire or rigor of his observation, with sense to improve the quality of his 

representations. For such, the objectives are: 

- Develop visual acuity and representation; 

- Understand drawing as an instrument for objectification and representation of space and 

shapes; 

- Correctly represent volumetric and volumetric ordering; 

- Use the values correctly; 

- Develop aspects of expression in the field of drawing; 

- Raise awareness of aesthetic values. 

 

2. PROGRAMME 

‐ Instruments, materials and supports; 

‐ Visual perception and representation; 

- Representation systems; 

- Leveling and accentuation; 

-The grammar of the drawing: Point-Line-Plane (spot); 

- Graphic characteristics; 

- Expressive potentialities; 

- Determinants of the quality of graphic elements; 
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‐ Contour drawing / Gestural drawing; 

- Study of the form 

 

3. COHERENCE BETWEEN PROGRAMME AND OBJECTIVES 

Through visual perception and representation systems, the student develops visual and 

representative acuity. 

In the study of form, drawing is understood as an instrument for the objectification of space, 

but also as a means of correctly representing volumetric and volumetric orderings. 

Drawing grammar allows the correct use of graphic values. 

Empowering the expressive values of drawing leads the student to develop mastery of 

gesture. 

By awakening the eye to the characteristics and quality of graphic elements, the mind 

becomes sensitized to aesthetic values. 

 

4. MAIN BIBLIOGRAPHY  

EDWARDS, Betty (2021), Aprender a dibujar. Barcelona: Urano. 

LAMBERT, S. (1999), El Dibujo, Técnica Y Su Utilidad. Madrid: Hermann Blume. 

MOLINA, J. J. G. (2006), Estrategias Del Dibujo en el Arte Contemporáneo. Madrid: Cátedra. 

RUSKIN, J. (2019), The Elements of Drawing. Londres: Wentworth Press 
 

5. TEACHING METHODOLOGIES (INCLUDING EVALUATION) 

Classes essentially practical, with constant appeal to participation, development of the critical 

and initiative spirit, and search for excellence in the work accomplished through the 

expository lesson, interactive lesson, problem solving, project work and tutorial orientation. 

 

Assessment Rules: 

The assessment is continuous and focuses on the quantity and quality of the work developed 

during the semester. Attendance (5%) and active participation in classes (5%), are 

necessary for a permanent dialogue on work in progress, and are part of the assessment. 

Also part of the assessment is strict compliance of the proposed work plan, its degree of 

understanding and development. 

The assessment focuses on practical work developed in the classroom (75%), as well as 

another to be developed extra-curricularly (15%). 

There is no type of assessment other than the above proposal, so there will be no exam for 

this course. 
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Student-workers can dismiss class attendance: assignments (100%). 

Assignment assessment, even when performed in groups, is individual. 

 

6. COHERENCE BETWEEN TEACHING METHODOLOGIES AND OBJECTIVES 

Each objective of this programme should be reflected in the student's work throughout the 

learning process and thus the continuous assessment. For the gesture and expressiveness 

of the trait to be tuned outside the school context, and also for the recognition of the 

knowledge acquired in the school context, an artist's book is required. 

It is, of course, impossible to do all work in the event of absence, so attendance is also taken 

into account - a student with a high absenteeism rate will not provide any means of 

assessment. 

 

7. CONTACTS AND OFFICE HOURS 

Professor:  

Contacts:  

Office Attendance:  

 

Date: ___/____/_______ 

Professor Course 

 
 

__________________________________________ 

 

Coordinator of subject area  
 

 

__________________________________________ 

Maria do Rosário da Silva Santana 

 

 


